
What inspired you to 
write My Side of the Car ?

My Side of The Car was 
inspired by true events from 
my childhood. My father and 
I were driving to a wildlife 
sanctuary, and I was wildly 
excited about this outing. 
I would be spending the 
afternoon with my father 
walking along the trails of 
one my favorite places. The 
wildlife sanctuary was a 
fifteen-minute drive from 

our summer home on Martha’s Vineyard, although it’s important 
to keep in mind that every fifteen minutes in the car real time 
translates into an hour in kid time. We were about halfway there, 
thirty minutes into our trip kid-time, when my father said to me, 
“Katie, it’s raining.” I can’t imagine any words I wanted to hear 
less. Conveniently, when I looked out my window, there wasn’t a 
speck of water on it. So I told him, “It’s not raining on my side of 
the car.” He continued to drive and insist that it was still raining 
on his side of the car. My window remained dry. The trees, grass, 
and mailboxes we passed along the way were dry. I needed them 
to be dry, and they certainly looked dry enough. So I told him 
again and again, “It’s not raining on my side of the car.” He drove 
on and continued insisting that it was raining on his side of the 
car. It became a game. To be honest, I can’t recall how that car 
trip ended. What I do know is that ever since that day, when my 
father and I disagree about something, I tell him, “It’s not raining 
on my side of the car.”

For a long time I wanted to write about this experience, but I 
couldn’t figure out how to capture it. Then several years ago, my 
husband, daughter, and I were visiting a friend in Maine for the 
weekend and it came to me. I kept the core of the story the same, 
but dramatized the events outside the car. By progressively raising 
the stakes on each side of the car, I could show how much this 
father/daughter outing meant to both of them and how neither of 
them were going to let a rainstorm ruin their time together. 

Will you tell us what it was l ike collaborating with  
Jules Feif fer to create My Side of the Car ? What was 
your process?

This is the third and most personal book I’ve done with my father. 
After I wrote it, I hoped he would want to do the illustrations, 
because who else could capture the heart of this story? Who else 
could tell it with such visual honesty? However, I was worried that 
he would be reluctant to take this project on because of the car. 
He doesn’t like drawing cars. He’s claimed for years that his cars 
look more like Richard Nixon than automobiles. Since we now live 
in different states, I didn’t have the opportunity to see most of 
the pictures until he completed the book. I’m happy to report he 
figured out how to draw a magnificent car. 

Are you planning another team ef fort in the near future?

Yes! I’ve felt very lucky to be able to work with my father, for 
personal and professional reasons. When the first book we did 
together came out, I was talking with someone at a book fair, and 
she saw that Jules Feiffer had illustrated my book. She clearly 
hadn’t noticed that we share the same last name and asked, “How 
in the world did you get Jules Feiffer to illustrate your book?” 
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Why did you want to 
i l lustrate My Side of 
the Car ?

There is so much that one 
forgets about the childhood 
of your children. There 
are remarkable instances, 
episodes, situations that 
you think will stay with 
you forever and don’t. But 
oddly, when Kate showed 
me the manuscript for 
My Side of the Car, it was 
as if this was an incident 

that happened yesterday or a week ago. Like her, I have no 
memory of the outcome, and the outcome really didn’t matter. 
The pleasure was in the playful give-and-take between us. A 
joke based on a reality, that reality being that she as a child 
was determined that it not be raining because she had an 
agenda, and I as a dad going along with her agenda up to the 
point where we both had to confront the reality of a downpour, 
because short of a downpour I would have certainly ended up 
at the wildlife sanctuary with her and walked through the rain, 
and walked through the mud, and agreed completely with her 
that it wasn’t all that bad.

It wasn’t just that she remembered and put down the idea 
that I found so compelling. It was that all of it was written 
with an unstated acknowledgement of how father and daughter 
essentially owned each other and were in this together to the 
end. Since I was a single father at the time, this is a story that 
meant much to me when it happened and holds a power over me 
to this day, long after Kate has become an adult and a parent 
herself.

The difficulty in illustrating this story was not simply that I can’t 
draw cars (which I can’t, but I know how to fake it). The real 
issue was that if you read the text alone, it reads at if it should 
properly take place as a back-and-forth conversation in the 
car — entirely in the car. Forgive me, but I don’t think this makes 
for an interesting children’s book. So I had to find a way of 
getting us outside the car and make nature and the surrounding 
environment as much a part of the story as the trip to the zoo. 
Once I figured out what the story had to look like — that is, the 
story had to act out the girl’s fantasies about what was going 
on outside — then it became not just easy to figure out what the 
drawings should be, but easy to draw them. And the messier 
it got, the easier it was, so by the time the car is practically 
floating away in the river of rain, I was having one of the best 
times of my life as an illustrator. 
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